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"Jincheng shuxiang [Review of Nicolas Standaert, An Illustrated Life of Christ Presented to the Chinese Emperor.  The History of Jincheng shuxian (1640) (Monumenta Serica Monographs, Series LIX).  Sankt Augustin – Nettetal: Institut Monumenta Serica, 2007]", Print Quarterly, XXV, London 2008, pp. 293-294.

"China on Paper" [Review of Marcia Reed and Paola Demattè eds, China on Paper: European and Chinese Works from the Late Sixteenth to the Early Nineteenth Century, Los Angeles, Cal.: Getty Publications, 2011]", Print Quarterly, XXV, London 2008, pp. 297-299.

"Nations of the Known World [Review of Paola von Wyss-Giacosa, Religionsbilder der frühen Erklärung: Bernard Picarts Tafeln für die “Cérémonies et Coutumes religieuses de tous les Peuples du monde”, Wabern and Bern: Benteli, 2006]", Print Quarterly, XXV, London 2008, pp. 329-331.

2009

Encompassing the Globe: Portugal e o Mundo nos Séculos XVI e XVII, Exhibition catalogue, Lisbon, Museu Nacional de Arte Antiga, 15 July – 11 October 2009, Lisbon: Museu Nacional de Arte Antiga, 2009, pp. 90-92, 144-145, 148, 192, nos. and figs. 38-39, 54-55, 60, 85, and in its English version, Encompassing the Globe: Portugal and the World in the 16th and 17th Centuries, pp.  90-92, 144-145, 148, 192, nos. and figs. 38-39, 54-55, 60 and 85 [in both, p. 95, nos. 43-44, were wrongly attributed to me], for new entries not included in Encompassing the Globe: Portugal and the World in the 16th & 17th Centuries, 2: Reference Catalogue, Jay A. Levenson ed., Exhibition catalogue, Washington, D.C., Arthur M. Sackler Gallery in partnership with the National Museum of African Art, 24 June – 16 September 2007, Washington, D.C.: Smithsonian Institution, 2007. My other contributions included in the Lisbon catalogues are listed under the year 2007.
"Cuirasse, Kiribati, Micronésie", in Musée du quai Branly. La Collection, Yves Le Fur ed., Paris 2009, pp. 216-217 and 464, no. and fig. 85; translated as Musée du quai Branly, The Collection: Art from Africa, Asia, Oceania and the Americas, Paris: Flammarion and Musée du quai Branly, 2009, pp. 216-217, and 464, fig. and no. 85. This book received the Prix International du Livre d’Art Tribal 2009.
"Strasbourg and Bremen [Review of Dürer, Baldung Grien, Cranach l’Ancien.  Collection du Cabinet des Estampes et des Dessins. Strasbourg, Musées de la Ville de Strasbourg, Strasbourg: Editions des Musées de Strasbourg, 2008 and Mit der schnellen Nadel gezeichnet.  Experiment Radierung im Jahrhundert Dürers, by Anne Röver-Kann, Bremen, Kunsthalle Bremen, Kupferstichkabinett, 8 July – 14 September 2008, Bremen: Hachmannedition, 2008]", Print Quarterly, XXVI, London 2009, pp. 54-55.

"Naming America [Review of John W. Hessler, The Naming of America. Martin Waldseemüller’s 1507 World Map and the Cosmographiae Introductio.  Featuring a New Translation and Commentary), Washington, D.C.: Library of Congress, 2008]", Print Quarterly, XXVI, London 2009, p. 162.

2010

"South Netherlandish Prints Overseas [Review of Werner Thomas and Eddy Stols eds., Een wereld op papier.  Zuid-Nederlandse boeken, prenten en kaarten in het Spaanse en Portugese wereldrijk (16de – 18de eeuw), Leuven – The Hague: Acco, 2009]", Print Quarterly, XXVII, London 2010, pp. 82-84.

"Saints and Rabbits [Review of Thomas Eser and Anja Grebe, Heilige und Hasen.  Bücherschätze der Dürerzeit, Nuremberg, Germanisches Nationalmuseum, 10 July – 12 October 2008, Nuremberg: Verlag des Germanischen Nationalmuseums, 2008]", Print Quarterly, XXVII, London 2010, pp. 61-62.

"Cartographic Encounters [Review of Rennie Short, Cartographic Encounters: Indigenous Peoples and the Exploration of the New World, London: Reaktion, 2009]", Print Quarterly, XXVII, London 2010, p. 163.

"Japon illustré [Le Japon illustré. De Hokusai à l’école Utagawa, Marie-Claude Coudert ed., Exhibition catalogue, Rouen, Musée des Beaux-Arts, 12 March – 29 June 2009, and Montargis, Musée Girardet, 18 September – 3 January 2010, Lyon: Fage editions and Rouen: Musée des Beaux-Arts, 2009]", Print Quarterly, XXVII, London 2010, p. 165.

"Bamberg Incunabula [Sabine Häussermann, Die Bamberger Pfisterdrucke.  Frühe Inkunabelillustration und Medienwandel, Neue Forschungen zur deutschen Kunst, IX, Berlin: Deutscher Verlag für Kunstwissenschaft, 2008]", Print Quarterly, XXVII, London 2010, pp. 285-286.

"Etching in Bremen [Mit der schnellen Nadel gezeichnet. Experiment Radierung im Jahrhundert Dürers, by Anne Röver-Kann, vol. 2, Bremen, Kunsthalle Bremen, Kupferstichkabinett, 16 September – 31 October 2008, Bremen: Hachmannedition, 2008]", Print Quarterly, XXVII, London 2010, pp. 288-289.

"How to make a ship [Review of The Book of Michael of Rhodes: A Fifteenth-Century Maritime Manuscript, Pamela O. Long, David McGee and Alan M. Stahl eds., 3 vols. (vol. 1: Facsimile; vol. 2: Transcription and Translation; vol. 3: Studies)", Cambridge, Mass.: MIT Press, 2009]", The Times Literary Supplement, 5593, London, 11 June 2010, p. 12.

"Albrecht Altdorfer in seiner Zeit: Religiöse und profane Themen in der Kunst um 1500 [Review of Thomas Noll, Albrecht Altdorfer in seiner Zeit: Religiöse und profane Themen in der Kunst um 1500, Munich: Deutscher Kunstverlag, 2004]", The English Historical Review, CXXV (515), Oxford 2010, pp. 977-978.

Review of Brigitte Derlon et Monique Jeudy-Ballini, La passion de l’art primitif.  Enquête sur les collectionneurs, Paris: Gallimard, 2008: In  Journal of the History of Collections, 22, Oxford 2010, pp. 165-166.
2011

From the “Age of Discovery” to the Age of Abolition: Europe and the World Beyond (The Image of the Black in Western Art, 3.2), Cambridge, Mass.: Harvard University Press, 2011, XXVI and 528 pp., with 271 ills.
With Sally-Ann Ashton, Triumph, Protection & Dreams: East African Headrests in Context, Exhibition catalogue, Cambridge, The Fitzwilliam Museum, Cambridge: The Fitzwilliam Museum, 2011, 70 pp.; see also Triumph, Protection & Dreams: East African Headrests in Context. http://www.fitzmuseum.cam.ac.uk/gallery/headrests/
"Washing the Ass’s Head: Proverbial and Allegorical Prints of the Sixteenth Century", Print Quarterly, XXVIII, London 2011, pp. 298-305. 

"Frontispieces [Review of Rodney Shirley, Courtiers and Cannibals, Angels and Amazons: The Art of the Decorative Cartographic Titlepage, Houten: Hes & De Graaf, 2009] ", Print Quarterly, XXVIII, London 2011, pp. 57-59.
"Illustrated Travel Accounts [Review of Text und Bild in Reiseberichten des 16. Jahrhunderts: Westliche Zeugnisse über Amerika und das Osmanische Reich, Ulrike Ilg ed., Venice: XXX, 2008]", Print Quarterly, XXVIII, London 2011, pp. 59-60.
2012

Edited, with Elizabeth McGrath, The Slave in European Art: From Renaissance Trophy to Abolitionist Emblem (Warburg Institute Colloquia, 20), London and Turin: Nino Aragno Editore, 2012, X and 386 pp. (Preface, pp. IX-X).
"The Iconography of Mediterranean Slavery in the Seventeenth Century", in The Slave in European Art: From Renaissance Trophy to Abolitionist Emblem, Elizabeth McGrath and Jean Michel Massing eds (Warburg Institute Colloquia, 20), London and Turin: Nino Aragno Editore, 2012, pp. 85-119, figs 1-20. 

"From Marco Polo to Manuel I of Portugal: The Image of the East African Coast in the Early Sixteenth Century", in Racism and Ethnic Relations in the Portuguese-Speaking World, Francisco Bethencourt and Adrian J. Pearce eds., (Proceedings of the British Academy, 179), London: British Academy, 2012, pp. 281-311.

With Aurélie Petiot, "In the Frame: Gert van Lon, C. R. Ashbee and the Chapel of King’s College, Cambridge", The Burlington Magazine, CLIV, London 2012, pp. 412-416; with an "Appendix to ‘In the frame: Gert van Lon, C. R. Ashbee’ and the Chapel of King’s College, Cambridge", online Supplement to The Burlington Magazine, CLIV (2012), p. 2.

Review of Walter S. Gibson, Figures of Speech: Picturing Proverbs in
Renaissance Netherlands, Los Angeles and London: University of California Press, 2010: In The Burlington Magazine, CLIV, London 2012, pp. 203-204.
Review of David S. Areford, The Viewer and the Printed Image in Late Medieval Europe, Farnham: Ashgate, 2010: In The Burlington Magazine, CLIV, London 2012, pp. 420-421.

"Zoological Broadsides [Review of Ingrid Faust, Zoologische Einblattdrucke und Flugschriften vor 1800: Band VI, Supplement, Stuttgart: Anton Hiersemann, 2010] ", Print Quarterly, XXIX, London 2012, pp. 189-191.
"South European and Latin American Art [Review of Raphaële Carreau, Dévotion baroque.  Trésors du musée de Chaumont. Amérique latine, Espagne et Italie XVII e -XVIII e siècle, Paris: Somogy éditions d’art and Chaumont, Musée de la Crèche, 2009]", Print Quarterly, XXIX, London 2012, pp. 199-200.

2013
Marfins no Impéro Português / Ivories of the Portuguese Empire, with Gauvin Alexander Bailey and Nuno Vassallo e Silva, Lisbon: Scribe, 2013, 296 pp.

"Os marfims africanos e os Portugueses / African ivories and the Portugues", in Gauvin Alexander Bailey, Jean Michel Massing and Nuno Vassallo e Silva, Marfins no Impéro Português/Ivories of the Portuguese Empire, Lisbon: Scribe, 2013, pp. 10-85.
"Preface", in Denys L. Drysdall, Hieroglyphs, Speaking Pictures and the Law: The Context of Alciato’s Emblems (Glasgow Emblem Studies, 16), Glasgow: Stirling Maxwell Centre, 2013, pp. V-X.

With Mary Kempski, Daniela Leonard and Emma Rebecca Boyce, "Conservation and Technical Study of Siciolante da Sermoneta’s Deposition of Christ, from King’s College, Cambridge", Hamilton Kerr Institute, Bulletin number 4, London 2013, pp. 7-19.

"Alsatian Book Illustration Revisited [Review of Cécile Dupeux, Jacqueline Lévy, Frank Muller and Sébastien Peter, La gravure d’illustration en Alsace au XVI e siècle, III: Jean Grüninger, 1507-1512, Strasbourg: Presses Universitaires de Strasbourg, 2009]", Print Quarterly, XXX, London 2013, pp. 59-60.

"Mapping Ethnography [Review of Stephanie Leitch, Mapping Ethnography in Early Modern Germany: New Worlds in Print Culture, New York: Palgrave Macmillan, 2010]", Print Quarterly, XXX, London 2013, pp. 182-183. 

"Johannes Schöner Sammelband [Review of John W. Hessler, A Renaissance Globemaker’s Toolbox: Johannes Schöner and the Revolution of Modern Science 1475-1550, London: D. Giles, 2013]", Print Quarterly, XXX, London 2013, pp. 435-436.

"The De Bry and the World [Review of Michiel van Groesen, The Representations of the Overseas World in the De Bry Collection of Voyages (1590-1634), Leiden-Boston: Brill, 2008]", Print Quarterly, XXX, London 2013, pp. 437-440.
2014

King's College Chapel 1515-2015: Art, Music and Religion in Cambridge, Jean 

Michel Massing and Nicolette Zeeman eds., London / Turnhout: Brepols, 2014, 422 pp., with 242 ills. This book received a Cambridgeshire Association for Local History Award.
"Introduction", with Nicolette Zeeman, in King's College Chapel 1515-2015: Art, Music and Religion in Cambridge, Jean Michel Massing and Nicolette Zeeman eds., London / Turnhout: Brepols, 2014, pp. 8-17.

"The Altarpieces of King's College, Cambridge", in King's College Chapel 1515-2015: Art, Music and Religion in Cambridge, Jean Michel Massing and Nicolette Zeeman eds., London / Turnhout: Brepols, 2014, pp. 114-133 and 377-380.

"De la Kunstkammer au musée: les ivoires portugais-africains de l’époque des grandes découvertes et leur étude", in Patrick Michel (sous la direction de), Connoisseurship: l’œil, la raison et l’ instrument, in Actes du colloque École du Louvre en partenariat avec la Fondation Calouste Gulbenkian et l’Institut national d’histoire de l’art 20, 21 et 22 septembre 2011 (Rencontres de l’École du Louvre), Paris: École du Louvre, 2014, pp. 265-280.
"Dutch Prints of Africa [Review of Elizabeth A. Sutton, Early Modern Dutch Prints of Africa, Farnham, Surrey: Ashgate, 2012]", Print Quarterly, XXXI, London 2014, pp. 224-226.

2015

“Bezoar mit Filigranfassung [with Nuno Vassallo e Silva]”, “Krummdolch mit Scheide”, “Kris mit Scheide”, in Die Schatzkammer des Deutschen Ordens, Raphael Beuing ed. (Quellen und Studien zur Geschichte des Deutschen Ordens, 70), Weimar: VDG Weimar & Bauhaus-Universitätsverlag, 2015, pp. 210-211 and 240-244, nos. 75 and 193-194.  

“Sea Monsters [Review of Chet Van Duzer, Sea Monsters on Medieval and Renaissance Maps, London: British Library Publishing, 2013]”, Print Quarterly, XXXII, London 2015, pp. 41-43.

"Charlotte Reihlen and The Broad and Narrow Way [Review of Friedrich Gustav Lang, Charlotte Reihlen 1805-1868. Lebensweg und Zwei-Wege-Bild (Kleine Schriften des Vereins für württembergische Kirchengeschichte, 15), Stuttgart: Verein für württembergische Kirchengeschichte, 2014]", Print Quarterly, XXXII, London 2015, pp. 65-66.

"Miroir des Courtisanes [Review of Romana Filzmoser, Hurenbilder: Ein Motiv in der Druckgrafik des 17. und 18. Jahrhunderts (Studien der Kunst, 27), Cologne, Weimar and Vienna: Böhlau Verlag, 2014]", Print Quarterly, XXXII, London 2015, pp. 199-202.

"The Artists of the Brücke on Holiday [Henrike Hans, Fremde Schönheit. August Macke und die Künstler der Brücke auf Reisen, Exhibition catalogue, Bremen, Kunsthalle Bremen, 21 May – 17 August 2014, Bremen: Kunsthalle Bremen, 2014]", Print Quarterly, XXXII, London 2015, pp. 214-216.

2016
With Meredith Hale, "The Speelman Fellowship and Netherlandish Art in Cambridge", Cambridge and the Study of Netherlandish Art. The Low Countries and the Fens, Meredith McNeill Hale ed., Turnhout: Brepols, 2016, pp. 15-23 and 39-40 (15-45).

"The Origin of the Iconography of Cannibalism in the Early Modern Period", Print Quarterly, XXXIII, London 2016, pp. 3-10.

Review of Ludmila Virassamynaïken ed., Lyon Renaissance. Arts et humanisme, Lyon and Paris, 2015, The Burlington Magazine, CLVIII, London 2016, pp. 292-293.
Review of Valérie Hayaert and Antoine Garapon, Allégories de Justice. La grand’chambre du Parlement de Flandre, Abbeville: A. Paillart, 2014, Emblematica, 22, New York 2016, pp. 219-222.
"Chen Hongshou and Chinese Woodcuts [Review of Tamara Heimarck Bentley, The Figurative Works of Chen Hongshou (1599–1652): Authentic Voices/Expanding Markets, Farnham: Ashgate, 2012]", Print Quarterly, XXXIII, London 2016, pp. 179-181.

With Francé Davies, "Printmaking in Australia, Canada and South Africa [Review of Nicholas Thomas, The Power of Paper: 50 Years of Printmaking in Australia, Canada and South Africa, Exhibition catalogue, Cambridge, Museum of Archaeology and Anthropology, 14 February – 6 December 2015, Cambridge: Museum of Archaeology and Anthropology, 2015]", Print Quarterly, XXXIII, London 2016, pp. 210-214.

"Giehlow, Albrecht Dürer and Hieroglyphics [Review of Karl Giehlow, translated by Robin Raybould, The Humanist Interpretation of Hieroglyphs in the Allegorical Studies of the Renaissance, With a Focus on the Triumphal Arch of Maximilian I. Leiden and Boston: Brill, 2015]", Print Quarterly, XXXIII, London 2016, pp. 339-340.

"Bruce Onobrakpeya [Review of Dele Jegede ed., Onobrakpeya: Masks of the Flaming Arrows, Milan: 5 Continents, 2014]", Print Quarterly, XXXIII, London 2016, pp. 469-472.

2017

“Ex Africa semper aliquid novi: Art(s) africain(s) et contemporain(s). Un entretien de Jean Michel Massing avec Laetitia Dufour” and “Ex Africa semper aliquid novi: African and Contemporary Art(s). A discussion between Jean Michel Massing and Laetitia Dufour”, in Les Eclaireurs: Sculpteurs d’Afrique, Collection Blachère, Exhibition catalogue, Avignon, Palais des Papes, Musée Calvet, Musée Lapidaire, Musée du Petit Palais, Apt: Imprim, 2017, resp. pp. 17-20 and 21-25. 

"Jerome Nadal’s Evangelicae historiae imagines and the Birth of Global Imagery", Journal of the Warburg and Courtauld Institutes, LXXX, 2017, pp. 161-220. Second, shortened version, but with some additional material, in “‘Je révise les images…’.  Genèse, structure et postérité des Evangelicae historiae imagines de Jerónimo Nadal, Ralph Dekoninck, Pierre-Antoine Fabre et Walter S. Melion. dir., Rome 2023, pp. 393-438.
"Bruegel's Witches [Review of Renilde Vervoort, Bruegel's Witches: Witchcraft Images in the Low Countries between 1450 and 1700, contribution by Dries Vanysacker, Exhibition catalogue, Utrecht, Museum Catharijneconvent, 19 September 2015–31 January 2016; Bruges, Musea Brugge, Sint-Janshospitaal, 25 February–26 June 2016, Bruges: Van de Wiele, 2015]", Print Quarterly, XXXIV, London 2017, pp. 53-57.

"The Jesuits and the Imago Primi Saeculi [Review of Art, Controversy, and the Jesuits: The Imago Primi Saeculi (1640), John W. O'Malley, S.J., ed., with contributions by Marc Fumaroli, Jeffrey Muller, Michael C. J. Putnam, Lien Roggen, Alexander Sens, Toon Van Houdt, Marc Van Vaeck, James P. M. Walsh, S. J., Paul J. Young, Philadelphia: Saint Joseph's University Press, 2015]", Print Quarterly, XXXIV, London 2017, pp. 64-67.

"The Fifteen Signs before Doomsday [Review of Daniela Wagner, Die Fünfzehn Zeichen vor dem Jüngsten Gericht: Spätmittelalterliche Bildkonzepte für das Seelenheil, Berlin: Dietrich Reimer Verlag, 2016]", Print Quarterly, XXXIV, London 2017, pp. 192-93.

"South Africa, Art of a Nation [Review of John Giblin and Chris Spring, South Africa, The Art of a Nation, exhibition catalogue, 27 October 2016 – 26 February 2017, London: Thames & Hudson and The British Museum, 2016]", Print Quarterly, XXXIV, London 2017, pp. 457-59.

2018

"A Cézanne in the Hedge", Charleston Press, I, Charleston 1918, pp. 62-65. 

"The De Bry and the East [Review of Dorothee Schmidt, Reisen in das Orientalische Indien: Wissen über fremde Welten um 1600, Cologne, Weimar, Vienna: Böhlau Verlag, 2016]", Print Quarterly, XXXV, London 2018, pp. 59-60.

"Rhinoceros and Megatherium [Review of Juan Pimentel, The Rhinoceros and the Megatherium: An Essay in Natural History, Cambridge, MA: Harvard University Press, 2017]", Print Quarterly, XXXV, London 2018, pp. 78-79.

"Prints in Translation [Review of Prints in Translation, 1450–1750: Image, Materiality, Space, edited by Suzanne Karr Schmidt and Edward H. Wouk, Abingdon: Routledge, 2017]", Print Quarterly, XXXV, London 2018, pp. 305-308.

2019

Trans-fer. Iron Sculpture from Africa, Exhibition catalogue, Apt, Fondation Blachère – Centre d’Art, 5 December 2019 – 2 May 2020, Apt 2019, 80 pp., with ills.
"Le contexte culturel des symboles phalliques du Parc archéologique européen de Bliesbruck Reinheim", Jean-Paul Petit ed., in Blesa, (Recherches archéologiques /
Archäologische Forschungen Bliesbruck-Reinheim), 8, Bliesbruck-Reinheim: Publication du parc archéologique européen de Bliesbruck-Reinheim
Veröffentlichung des Europäischen Kulturparks Bliesbruck-Reinheim 2019, pp. 128-137.

"Jupe d’homme Kuba", in Filam(a)nt, Exhibition catalogue, Apt, Fondation Blachère – Centre d’Art, 23 mai – 5 octobre 2019, Apt: Fondation Blachère, 2019, p. 9.
"Dürer on a Hornbook", Print Quarterly, XXXVI, London 2019, pp. 172-173.
"Sebastian Münster’s Cosmographia [Review of Jasper van Putten, Networked Nation: Mapping German Cities in Sebastian Münster's ‘Cosmographia’, Leiden and Boston: Brill, 2017]", Print Quarterly, XXXVI, London 2019, pp. 58-60.
"[Review of] Imagining Qianlong: Louis XV’s Chinese Emperor Tapestries and Battle Scene Prints at the Imperial Court in Beijing, edited by Florian Knothe, contributions by Pascal-François Bertrand, Kristel Smentek and Nicholas Pearce, Exhibition catalogue, University Museum and Art Gallery, The University of Hong Kong, 15 March–28 May 2017, Hong Kong: The University of Hong Kong, University Museum and Art Gallery, 2017, 82 pp., 41 ills., HK$150)]", Print Quarterly, XXXVI, London 2019, p. 208.
"Rembrandt and India [Review of Stephanie Schrader ed., with contributions by Catherine Glynn, Yael Rice and William W. Robinson, Rembrandt and the Inspiration of India, Exhibition catalogue, Los Angeles, The J. Paul Getty Museum, 13 March–24 June 2018, Los Angeles: The J. Paul Getty Museum, 2018]", Print Quarterly, XXXVI, London 2019, pp. 306-308.

"Langres Renaissance [Review of Olivier Caumont, Langres à la Renaissance, contributions by Jacques Barbier, Nicolas Boffy, Marion Boudon, Machuel, Mickaël Bouffard, Anne Bouquillon, Philippe Bragard, Catherine Chédeau, Paulette Choné, Patrick Corbet, David Covelli, Hubert Déchanet, Carmen Decu Teodorescu, Stéphanie Deprouw-Augustin, Laure de Raeve, Christel Doublet, Geoffrey Duvoy, Frédéric Elsig, Nicholas Faucherre, Anne-Guylaine Foret, Pierre Gariot, Matthieu Gilles, Maxence Hermant, Éric Laval, Zélia Lecocq, Nina Lenglet, Jean-Luc Liez, Pauline Lurçon, Anne-Doris Meyer, Julien Marasi, Alain Morgat, Audrey Nassieu Maupas, Anne Ollivier, Joseph Plauche Gillon, Mathieu Rousset-Perrier, Marion Seure, Sylvain Skora, Alain Surdel, Arnaud Vaillant, Georges Viard, Marino Vigano, Caroline Vrand and Henri Zerner, exhibition catalogue, Langres, Musée d’Art et d’Histoire de Langres, 19 May – 7 October 2018, Ars-sur-Moselle: Serge Domini éditeur, 2018"], Print Quarterly, XXXVI, London 2019, pp. 346-354. 

"The Icon of the Slave Ship [Review of Cheryl Finley, Committed to Memory: The Art of the Slave Ship Icon, Princeton and Oxford: Princeton University Press, 2018]", Print Quarterly, XXXVI, London 2019, pp. 484-489. 
2020

"Prints and the Beginnings of Global Imagery", in The Reception of the Printed Image in the Fifteenth and Sixteenth Centuries: Multiplied and Modified, edited by Grażyna Jurkowlaniec and Magdalena Herman. London: Routledge, 2020, pp. 268-295.

"trans-fer: sculptures en fer d’Afrique", Tribal Art Magazine, XXIV.2 (95), Paris, (printemps) 2020, p. 50.

[Review of Frank-Thomas Ziegler, Recueil Robertet: Handzeichnungen in Frankreich um 1500, Studien zur Kunstgeschichte des Mittelalters und der Frühen Neuzeit, 18. Affalterbach: Didymos-Verlag, 2020], Emblematica, 4, Geneva 2020, pp. 450-454.

"[Review of Call for Justice: Art and Law in the Low Countries (1450–1650), by Samuel Mareel ed., contributions by An Verscuren, Valérie Hayaert, Georges Martyn, Carolin Behrmann, Vanessa Paumen, Matthias Desmet, Sophie Suykens, Maja Neerman, Manfred Sellink, Stefan Huygebaert, Nico van Hout, Elizabeth Vandeweghe, Astrid Harth, Jessica Buskirk, Paul de Win, Astrid Harth, Jeroen Dewulf, Diva Zumaya, Stijn Bussels, Emile van Binnebeke and Suzanne van de Meerendonk, Exhibition catalogue, Mechelen, Museum Hof van Busleyden, 23 March−24 June 2018, Veurne: Hannibal Publishing in collaboration with Museum Hof van Busleyden and the Royal Museum of Fine Arts Antwerp, 2018], Print Quarterly, XXXVII, London 2020, pp. 178-180.

"[Review of] Lindsay Leard-Coolidge, Sublime Impressions: Prints and Printmakers of the Grand Canyon, Carlisle, MA: Benna Books, 2019)", Print Quarterly, XXXVII, London 2020, pp. 187-189.
2021
"Jean Michel Massing", in Creative Lives and Works: Science and Culture: Lisa Jardine, Jean Michel Massing and Simon Schaffer, in conversation with Alan Macfarlane, Radha Béteille ed., London: Routledge and New Delhi: Social Science Press, 2021, pp. 35-65.
“Influences and Appropriations: Ivories and the Portuguese Overseas Expansion”, in Stories of an Empire. Tavora Sequeiro Pinto Collection, Exhibition catalogue, Lisbon, Fundação Oriente, Lisbon: Fundação Oriente 2021, pp. 181-193. 

“[Catalogue entries:] No. 62: Christ Child; 73: Sapi-Portuguese oliphant; 111: Child Jesus as the Good Shepherd; 112: Shepherds worship; 113: Virgin and Child crowned by Angels; 121: Crucified Christ and 125: Casket”, in Stories of an Empire. Tavora Sequeiro Pinto Collection, Exhibition catalogue, Lisbon, Fundação Oriente, Lisbon: Fundação Oriente 2021, pp. 194-219.

“Influências e apropriações: marfins e a expansão marítima portuguesa”, in Histórias de Um Império. Colecção Távora Sequeira Pinto, Exhibition catalogue, Lisbon, Fundação Oriente, Lisbon: Fundação Oriente 2021, pp. 181-193.

“[Catalogue entries:] No. 62: Menino Jesus; 73: Olifante sapi-português; 111: Menino Jesus Bom Pastor; 112: Placa ‘Adoração dos Pastores’; 113: Placa ‘Virgem com o Menino coroada de Anjos’; 121: Cristo Crucificado and 125: Cofre”, in Histórias de Um Império. Colecção Távora Sequeira Pinto, Exhibition catalogue, Lisbon, Fundação Oriente, Lisbon: Fundação Oriente 2021. pp. 194-219.
“Vraye fidelité cherche le profit de son maitre, non le sien: A Stained Glass for an Album amicorum”, in A Secret Book for Peter Murray Jones Fellow Librarian and Historian, Presented to Him on the Occasion of his Retirement from King’s College, Cambridge, Lauren Kassell and Annie Thwaite eds., Cambridge: King’s College, 2021 [privately printed in two copies, one for the College library], pp. 205-210.
“The Renaissance Arctic [Review of Christopher P. Heuer. Into the White: The Renaissance Arctic and the End of the Image, New York, 2019]”, Print Quarterly, XXXVIII, London 2021, pp. 64-67.
[Review of Black in Rembrandt’s Time, edited by Elmer Kolfin and Epco Runia, contributions by Stephanie Archangel, Elmer Kolfin, Mark Ponte, Epco Runia, Marieke de Winkel and David de Witt, Exhibition catalogue, Amsterdam, Museum het Rembrandthuis, 5 March–31 May 2020, Zwolle, WBOOKS in collaboration with the Museum het Rembrandthuis, 2020]”, Print Quarterly, XXXVIII, London 2021, p. 91.

“Joseph Philibert Girault de Prangey [Review of Mille et un Orients: Joseph Philibert Girault de Prangey (1804-1892), edited by Olivier Caumont, with contributions by Sylvain Besson, Catherine Bridonneau, Jacques-Remi Dahan, Élisabeth David, Claire Déléry, Gwenaëlle Fellinger, Serge Février, Anne-Guylaine Foret, Pierre Gariot, Jean-Marc Hofman, Caroline Lenoir, Samuel Mourin, Véronique Mure, Lina Roy, Agnès Juvanon du Vachat, Arnaud Vaillant and Élodie Vigouroux, exhibition catalogue, Langres, Musée d’Art et d’Histoire de Langres, Summer-Autumn 2020 – Spring        2021, Langres, published by Serge Domini éditeur, in collaboration with the ville de Langres, 2020]”, Print Quarterly, XXXVIII, London 2021, pp. 198-201.
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